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The Turcoman of Iran, Abbot Hall 
Art Gallery, Kendal, England, 1971. 
123 pages, 6 color plates, 18 black and 
white illustrations. 
A refreshing new look at the artifacts 
of the Tiirkmen is provided in this 
catalogue of the exhibition circulated 
to museums and galleries in England 
from September 1971 through Decem- 
ber 1972 and produced by the Abbot 
Hall Art Gallery, Kendal. Concerning 
the Tiirkmen living in Iran, who are 
primarily Yomut tribesmen, the pub- 
lication contains a series of informa- 
tive, short articles on varied aspects of 
this nomadic people, along with use- 
ful descriptions of the pieces in the 
exhibition. Photographs of artifacts, 
some in color, some demonstrating 
actual use in nomadic life, are helpful. 
The article by Dr. May Beattie, 
Pile and Flat-weaves: Technical 
Notes,” is of particular value to the 
textile scholar. Dr. Beattie has sum- 
~ merized very adequately the technical 
characteristics of the pieces in the 
catalogue, but in addition, she has 
made an important contribution to 
the rug ‘knot’ literature. She describes 
a special edging ‘knot’ used as the 
final one at either selvedge in each 
row of ‘knots.’ Used in combination 
with both Ghiordes and Sehna ‘knots,’ 
its function seems to be to make a firm 
edging between the other ‘knots’ and 
the selvedge. 


Edging ‘knot’ in combination (left) with 
Ghiordes ‘knot’ on left edge and (right) 
with Sehna ‘knot’ on right edge. 


Dr. Beattie states, “It is tempting to 
refer to this as the ‘Yomut edging 
knot,’” but suggests we hesitate in 
designating it as Yomut until more 
rugs from other tribal groups have 


been examined. The edging ‘knot’ de- 
scribed by the author had certainly 
escaped my observation in the past, 
and I find no mention of it in the lit- 
erature. Analysis of several of the 
Textile Museum’s Tiirkmen rugs has 
revealed the edging ‘knot’ in sev- 
eral Yomut pieces, although it is 
absent in the few Tekke and Ersari 
pieces I have thus far been able to 
examine. Further observation is, of 
course, required, but we are very 
grateful to Dr. Beattie for her keen 
eye in bringing this information to 
the attention of rug students. Her dis- 
cussion of ‘knot’ classification is less 
convincing but will elicit healthy de- 
bate. 

Other articles include a Foreword 
by Mary E. Burkett, Director of the 
Abbot Hall Art Gallery and an Intro- 
duction containing a good, short sum- 
mation of Tiirkmen history by John 
Andrew Boyle; articles on “Prove- 
nance” and “The Tiirkmen Tent” by 
Peter and Mugiil Andrews; “Felt’’ by 
Peter Andrews and Mary Burkett; and 
“Transcription of Tiirkmen Words,” 
“Costume” and “Jewellery” the three 
later, all by Peter Andrews. 

Throughout, explanations ofTtirk- 
men terminology are valuable. “The 
Tiirkmen Tent” is of particular note 
to rug students, for it explains in detail 
the functions of various tent bands. 
The use of tent bands and other arti- 
facts has been a rather confused sub- 
ject in most of the rug literature. Mr. 
Andrews, who has been able to pro- 
vide us with a good deal of first-hand 
information not usually at our dis- 
posal, collected the illustrated yurt, 
(tent), in Iran for the British Museum. 
A complete yurt also belongs to the 
American Museum of Natural History 
in New York. A.N.L. 


Anthony N. Landreau, executive di- 
rector of the Textile Museum, is the 
former associate curator of rugs. 
Mr. Landreau began his career in 
textiles as a weaver-designer for 
Dorothy Liebes in New York. He 
taught weaving at Black Mountain 
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College where he was also curator of 
the Harriett Engelhardt Memorial 
Collection of Textiles. He spent two 
years in Peru and Bolivia, working 
with native weavers and teaching at 
the Universidad de San Francisco 
Xavier in Sucre, Bolivia. His book, 
From the Bosporus to Samarkand — 
Flat Woven Rugs, written with 
W.R. Pickering, was published by 
the Textile Museum in 1969. 


